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E D I T O R I A L  

A1 W ebber

Tem pus fidgits. N early a y e a r has e lap
sed since we began dragooning local T rue  
B elievers into the ranks of the PRJC. We 
believe we have m ade good on our initial 
th re a ts  and p ro m ises.

We have: put on two successfu l Dixieland 
jazz bashes for the m em bership  and plan to 
up the count to at le a s t four b eer and b a r re l
house gatherings annually; promoted local 
trad itional jazz bands and th e ir  activ ities 
when they have been energetic  enough to let 
us know about them  (this is  a sm all, under
staffed operation , not Down B eat); m ade 
available to the m em bership  sev e ra l of the 
finest re c o rd  lines in trad itiona l jazz at very  
reduced p ric e s ; run  "wanted" and " fo r sale" 
ads for the m em bersh ip , g ra tis ; to the best 
of our lim ited  ability  inform ed the m em b er
ship w here trad itional jazz  can be heard  
locally.

So much for the se ll. Now com es the 
crunch. I t 's  reen listm en t tim e for som e 
m em bers. And, like  the gentlem an in the 
White House, we want a volunteer arm y, not 
co n scrip ts . We hope tha t m ost of you who

signed on during the course  of la s t y ear will 
stick  with us fo r another.

R eenlistm ents work th is way. Each of 
you has a m em bership  card  and the month in 
which you took the pledge. If you joined in 
A pril, you have until the f i r s t  of June t o 
m ail your ca rd  to m e for stam ping, together 
with check fo r $5. If you joined in M ay, you 
have until Ju ly  l to m ail it in, and so forth .

So check the month indicated on your card . 
And if you want to stay  aboard fo r another go 
round, p lease  m ail in your loot early . W e 
a re n 't  going to plead, beg and cajole you.
The club tre a su ry  can be b e tte r spent o n 
social functions. The only rem in d ers  you 
will rece iv e  will be in TAILGATE RAMBL - 
ENGS. No overdue m em bers w ill be c a rr ie d  
on the ro lls . We ju st don't have the c le r ica l 
staff to fiddle around with lazy janes. A 
ro s te r  of "fo rm er m em bers" will be c a r r ie d  
in each issue  of th is  publication, s tartin g  
with Septem ber. We hope it will be a sm all 
listing . B ecause we've had fun th is  f ir s t  
y ea r, and we hope you have.

A WORD ON MEMBERSHIP

M em bership in the Potom ac R iver Jazz  
Club is individual, not collective. If Joe 
Doakes plunks down h is $2 in itiation and $5 
annual fee, he becom es a m em ber. His 
wife, m o th er-in -law , ch ildren  and other 
re la tiv e s  do not becom e m em bers. Jo e 's  
card  entitles him to  reduced ra te s  at PRJC 
functions. It does not entitle  o ther m em bers 
of h is  fam ily to reduced ra te s .

Several PRJC m em bers have managed to 
lure th e ir  re sp ec tiv e  wives into the clan with
out any p ro m p tin g  from  us. N eedless to say, 
we applaud th is  exam ple of group so lidarity . 
As my good friend Jo e  Badass is fond of 
pointing out: the fam ily that pays together, 
s tays together.

A. C. W.

- 2 -



BILL THE BAKER,

JELLY ROLL A SPECIALITY

By George W. Kay
New O r le a n s ,  La.

(Washington l o s t  one o f  the n a t i o n ' s  
foremost  jazz a u t h o r i t i e s  i n  1969 when 
George Kay was t r a n s f e r r e d  t o  New 
O rle an s .  Here he pays t r i b u t e  to  
PRJC Member B i l l  R i d d l e ' s  labors  in  
the D.C.  jazz  v in e y a rd s  dur ing  the  
F i f t i e s  and e a r l y  S i x t i e s . )

"Ladies  and gent lem en ,  t o n i g h t  you 
w i l l  hear t r a d i t i o n a l  New Orleans j a z z .
We b e l i e v e  we are  the on ly  band p l a y in g  
t h i s  kind o f  music * t h i s  s i d e  o f  New 
O rle a n s * .  I t  i s  the music o f  the  march
in g  bands and the jazz  o r c h e s t r a s  o f  the  
T w e n t i e s .  I t  i s  the music  made famous 
by King O l i v e r ,  Louis  Armstrong, Kid 
Ory and J e l l y  R o l l  Morton. We hope 
y o u ' l l  l i k e  i t . "

With t h i s  b r i e f  i n t r o d u c t i o n ,  Kenny 
Fulcher  l i f t e d  h i s  trumpet and led  the  
s i x - p i e c e  F u lc h e r -H a r r i s  Jazz Band i n t o  
a romping v e r s i o n  o f  J e l l y  R o l l  Morton's  
j a z z  c l a s s i c ,  "Doctor Jazz" .  The 
patrons  s e a t e d  around the bandstand  
s e t t l e d  back to  welcome the r e t u r n  o f  
a kind o f  jazz  t h a t  had l i n g e r e d  far  
too long  i n  r e t i r e m e n t .

The year  was 1964,  the  p l a c e  was 
the  S t o r y v i l l e  Lounge o f  the Char les  
H o t e l ,  in  Washington ,  D.C. as  the  news 
kept  s p r e a d i n g ,  more jazz  fans were  
j o i n i n g  th e  f e s t i v i t i e s  h e ld  on 
Thursday,  Fr iday  and Saturday  n i g h t s .

The F u lc h e r -H a r r i s  Jazz Band played  
se ldom-heard  b l u e s ,  stomps and rags  in  
t r a d i t i o n a l  New Orleans s t y l e .  Included  
in  the v a r i e d  r e p e r t o i r e  were such  
c l a s s i c s  as  "Too Much Mustard", "Doctor  
J a z z " ,  "Wolverine B lu e s " ,  "Didn' t  He 
Ramble", "Ory's C reo le  Trombone" and 
"Walkin'  The Dog". These e v e r g r e e n s ,  
l ong  f o r g o t t e n  o u t s i d e  New O rleans ,  
were a welcome r e l i e f  from the o v e r 
worked,  o v erp layed  D i x i e l a n d  s tandards  
and jazz  pops .  O c c a s i o n a l l y  the  band 
would concede  to  a h i t  tune l i k e  " H e l l o ,  
Dol ly"  or "Mack the  K nife" ,  but  no one 
dared to  r e q u e s t  a "pop" tune or b a l l a d .  
Once when someone asked fo r  "Night Tra in" ,  
l e a d e r  F u lcher  grumbled in  mock i n d i g n a 

t i o n ,  "You mean ^ P o n c h a r t r a in e * , d o n ' t  
you?"

The whole  idea  o f  r e v i v i n g  the  jazz  
o f  byegone days was the  b r a i n c h i l d  o f  
PRJC member B i l l  R i d d l e .  A longtim e  
record c o l l e c t o r  and jazz  a u t h o r i t y ,  
Riddle  persuaded th e  manager o f  the  
Charles  H o te l  t o  reopen the  lounge on 
a t r i a l  b a s i s .  Then he r e c r u i t e d  e x 
p e r ie n c e d  m u s ic ia n s  who were w i l l i n g  to  
t a c k l e  the o l d - s t y l e  j a z z .  R e h e ar sa ls  
demanded many hours l i s t e n i n g  to  old  
j a z z  r e c o r d s ,  ( t h e r e  were few pub l i shed  
arrangements  to  be fo u n d ) ,  s trenuou s  
workouts  on ensemble and s o l o  p a s s a g e s , 
long d i s c u s s i o n s  and arguments over  
c o r r e c t  t e c h n i q u e s .  A f t e r  four months  
o f  t h i s  s o r t  o f  arduous p r e p a r a t i o n ,  
th e  band was ready to  make i t s  d ebut .

"You have no idea  o f  the t r o u b le  
t h a t  dogged me g e t t i n g  the  guys t o  
p la y  t h i s  kind o f  j a z z , "  R id d le  e x 
p l a i n e d .  " F i r s t ,  they  had to  break  
t h e i r  o ld  p l a y i n g  h a b i t s  and l e a r n  
a l l  over a g a i n .  Ken Fulcher  had been  
p l a y i n g  trumpet in  the  b l a s t i n g ,  s t r a t 
osphere  s t y l e  o f  Maynard Ferguson.  He 
had to  g e t  t h a t  warm, l y r i c a l  tone  of  
King O l i v e r  and George M i t c h e l l .  That  
w a s n ' t  e a s y .  But Kenny was a s e r i o u s ,  
f l e x i b l e  p l a y e r  and he made a marvelous  
t r a n s i t i o n . "

Sharing the  l e a d e r s h i p  was "S l id e"  
H a r r i s ,  c e r t a i n l y  one o f  th e  b e s t  
jazz  trom bonis ts  i n  the b u s i n e s s .  
H a r r i s ,  a s o l i d  " t a i l g a t e "  a r t i s t  
r i g h t  out  o f  the  Kid Ory t r a d i t i o n ,  
was the anchor man, the "o ld  pro",  
th e  W i l l i e  Mays o f  the  o u t f i t .  He 
learned  h i s  instrument  back in  the  
e a r l y  Twent ies  as a k nee -pants  member 
o f  the O r i g i n a l  de P a r i s  Family  Band. 
This t r a v e l l i n g  a g g r e g a t i o n  c o n s i s t i n g  
o f  the  e n t i r e  de P a r i s  f a m i ly  -  f a t h e r ,  
m other ,  daughter  and two s o n s ,  Wilbur  
and S id n e y ,  performed fo r  c i r c u s e s ,  
t e n t  shows and c a r n i v a l s  throughout  
the south  and midwest .

H a r r i s '  e x p e r i e n c e  w i th  the  sawdust  
c i r c u i t s  r e s u l t e d  in  h i s  l e a r n i n g  
s c o r e s  o f  obscure  v a u d e v i l l e  so n g s .
His  o r i g i n a l  and c l e v e r  song-and-dance  
i n t e r p r e t a t i o n s  o f  "Sweet S u b s t i t u t e " ,  
" A i n ' t  Gonna Give None o f  My J e l l y  
R ol l"  and "Walkin' the  Dog" became 
r e g u la r  f e a t u r e s  o f  the band.

Mason "Country" Thomas p layed
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c l a r i n e t  and b a r i t o n e  saxophone.  
P r e v i o u s l y  Thomas was a member o f  
Wingy Manone's D i x i e l a n d  Band a t  Las 
Vegas.  He favored the f a t ,  warm tone  
o f  New Orleans reedmen such as  Omer 
Simeon and Johnny Dodds. The t h i n ,  
s t a c a t t o  sound used by most  D i x i e l a n d  
c l a r i n e t i s t s  j u s t  would not  produce  
the ensemble e f f e c t  so  important in  
c l a s s i c  New Orleans j a z z .

P i a n i s t  J .  C. Morgan was a f o r t u 
n a t e  d i s c o v e r y .  A s h y ,  s e n s i t i v e  man 
in  h i s  s i x t i e s ,  Morgan learned  jazz  
piano as understudy t o  the  l a t e  J e l l y  
R o l l  Morton when Morton was running  
h i s  own n i g h t c l u b  in  Washington back  
during the  l a t e  T h i r t i e s .  He a l s o  
acknowledged a debt  t o  Duke E l l i n g t o n  
fo r  t e a c h i n g  him chord changes .  Morgan
was the type  o f  p la y e r  known in  the
trade  as a "two f i s t e d "  p iano man.
A s t r o n g ,  rhythmic ragtim e  s t y l e  was 
e s s e n t i a l  and Morgan f i t t e d  r i g h t  i n t o  
the  scheme o f  t h i n g s .  Rounding out  
t h e  rhythm s e c t i o n  were Van Perry  on 
bass  and Skip Tomlinson on drums.

The impetus o f  t r a d i t i o n a l  j a z z ,  
R id d le  f e l t ,  would encourage other  
l o c a l  m u s ic ian s  t o  l i f t  them se lves  
out o f  t h e i r  r e p e r t o r y  r u t .  He was
a t t r a c t e d  t o  the  music recorded by
J e l l y  R o l l  Morton's  Red Hot P e p p e r ' s ,  
Louis Armstrong's  Hot F ive  and the  
Eureka Brass  Band. I t  was J e l l y  R o l l  
who got  R iddle  h o p e l e s s l y  hooked on 
j a z z ,  and h i s  v a s t  hot  record c o l l e c 
t i o n  con ta in e d  every  record ever  made 
by J e l l y .  During the  l a t e  T h i r t i e s ,  
J e l l y ,  broke and p a s t  h i s  prime,  e n t e r 
ta in e d  h i s  patrons  a t  h i s  Jungle  
Inn on U S t r e e t  in  Washington's  t h e a t r e  
d i s t r i c t .  There R idd le  and a few hard 
core  d e v o t e e s  congregated  to hear  the  
o ld  master  s i n g  and p la y  i n t o  the  wee 
h o u r s .

Others who worshipped a t  th e  a l t a r  
o f  "Mortonia" inc lu ded  w r i t e r  Robert  
Ruark, f o l k l o r i s t  Alan Lomax, ragtim e  
a u t h o r i t y  Roy Carew, and Ahmet and 
Nesuhi  Ertegun,  sons  o f  the former 
Turkish Ambassador. (The Erteguns  
now own and o p e r a te  A t l a n t i c  Records ,  
one o f  the  l a r g e s t  jazz  r e c o r d in g  
companies in  the  c o u n t r y . )

B e s id e s  the  MortrOn ttfnes R iddle  
f e l t  t h a t  the  F u lc h e r -H a r r i s  Band 
could e x p l o r e  more f u l l y  the  p o s s i b i 

l i t i e s  to  be found i n  n e g l e c t e d  jazz  
s ta n d a r d s .  There was good reason  to  
b e l i e v e  he was r i g h t  in  t h i s  th e ory .
For example,  when the band ripped i n t o  
"Bogalusa S t r u t " ,  a C a p i t o l  H i l l  e x e c u 
t i v e ' s  w i f e  who was a former New Orleans  
d e b u t a n t e ,  s imply  c o u l d n ' t  b e l i e v e  her  
e a r s .  "Why," she e xc la im e d ,  "I h a v e n ' t
heard t h a t  tune s i n c e  I was a g i r l  danc
ing  t o  Sam Morgan's Band a t  the  Tulane  
Proms! Where in  the  world did  they  
f ind  i t? "

I t  was i r o n i c  t h a t  j u s t  when the  
F u lc h e r -H a r r i s  band seemed headed for  
b e t t e r  t i m e s ,  r a c i a l  t e n s i o n s  and 
s e c u r i t y  problems began to  p lague  the  
Charles  H o t e l  s e c t i o n .  W ith in  a matter  
of  weeks ,  the crowds stopped coming and 
th e  h o t e l  was forced t o  c l o s e  the n i g h t 
c lu b  in  the Spring o f  1965.

B i l l  R idd le  has done h i s  b i t  and then  
some for  Washington,  D.C.  j a z z .  Back 
in  1957,  seven  ye ar s  b e f o r e  he s t a r t e d  
baking  J e l l y  R o l l  w i th  the F u lc h e r -  
H arr is  gang,  R id d le  founded the  
Washington Jazz Club.  Like the  PRJC, 
i t  was a c i v i c ,  n o n - p r o f i t  o r g a n i z a t i o n  
d e d i c a t e d  t o  the promotion and p r e s e r v a 
t i o n  o f  t r a d i t i o n a l  j a z z .  I t  sponsored  
r e g u la r  weekend programs a t  the  Charles  , 
with  l e c t u r e s  and l i v e  performances by 
l e a d i n g  m u s i c i a n s .

A remarkable impromptu c o n c e r t  took  
p l a c e  in  the c l u b ' s  f i r s t  year  when 
prominent jazz  s t a r s  appear ing  a t  
Carter  Barron Ampitheatre  came to  the  
Charles  l a t e  one n i g h t  to  do a l i t t l e  
"jamming". On hand v^te Louis  Armstrong,  
Kid Ory, Jack Teagarden,  Tom D e laney ,  
Erro l  Garner, Peanuts  Hucko and many 
o t h e r s .  M u s ic ia n s ,  w r i t e r s ,  c r i t i c s  
and fans packed the p l a c e  for  th a t  
memorable s e s s i o n ,  the  l i k e s  o f  which  
h a s n ' t  been s e e n  in  Washington s i n c e .

The c l u b ' s  l e c t u r e s  and r e c i t a l s  
were p a r t i c u l a r l y  notew orth y .  On one 
o c c a s i o n  C h a r l i e  Byrd gave a two-hour  
d i s s e r t a t i o n  on the g u i t a r  in  jazz  
from the e a r l i e s t  to  most  modern u s 
a g e s .  Another program fea tured  the  
h i s t o r y  o f  ragtim e by the  l a t e  Roy 
Carew, w i th  piano  i n t e r p r e t a t i o n s  by 
Guy Waterman and Carew h i m s e l f .

The f i n a l  s e s s i o n  sponsored by the  
Club f e a t u r e d  an oddly matched jazz  
p a ir  composed o f  c l a r i n e t i s t  Pee Wee 
R u s s e l l  and g u i t a r i s t  C h a r l i e  Byrd.
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I t  i s  hard for  the  average  j a z z o p h i l e  
to  r e c o n c i l e  such w i d e l y  d i v e r s e  s t y l e s  
-  R u s s e l l  w i th  h i s  e c c e n t r i c ,  h o t -a n d -  
c o o l  v a r i a t i o n s  and Byrd w i th  h i s  d i s 
c i p l i n e d ,  m e l o d i c ,  modern f la v o r e d  
g u i t a r .  Yet the r e s u l t s  were m u s i c a l l y  
v a l i d  and h i g h l y  s u c c e s s f u l  jazz  p e r 
formances .  Because  no one could  g i v e  
the t ime for  promotion and program 
p la n n i n g ,  the  Club disbanded in  1958.

MANASSAS. . .  IN CASE YOU W EREN'T THERE 

By A1 W ebber

A rt and com m erce ra re ly  m ake congenial 
bedfellows^as Johnson "F a t Cat" McRee has 
learn ed  many tim es over during the six y ea rs  
he has produced the M anassas Jazz  Festival 
in M anassas, Va.

But if the seventh and ensuing M anassas 
Jazz  F estiv a ls  a re  as successfu l in both these 
re sp ec ts  as the sixth, ol' F at Cat m ay have to 
figure  out a new way of showing a business 
lo ss .

Maybe it was because Bill Bacin flew in 
from  southern C alifornia to m ake the scene. 
Maybe it was because Condon actually  played 
the gu itar th is  y ear, albeit in term itten tly . 
W hatever the cause, it was standing room  only 
in Osbourne High School Dec. 5 for Johnson 's 
la te s t dog-and-pony show.

And the show was good. Ex-82nd A irborne 
tro o p e r "E asy" Smith kept the booze in the 
back room  from  getting out of hand, and no
body played the le s s  well fo r it. /-tfia*!

O verall organization was much sm oother; 
in the past. Groups turned up on stage m ore  
o r le s s  on schedule, did th e ir  bit and m ade 
way for those to follow with a m inim um  o f  
delay. Instead of introducing each bandsm an 
as  he appeared on stage, Fat Cat kept t h e  
cu rta in  draw n until he had given a quick ru n 
down on who was playing what. When the 
cu rta in  parted , the band on stage was in place 
and ready to blow.

The ro s te r  of p e rfo rm ers  was varied  and 
fortunate in alm ost every  re sp ec t: T rum pets 
and co rne ts; W allace Davenport, Wild B i l l  
Davison, Tommy Saunders, and Tony Newstead;

c la r in e ts , Herb H all, Joe M uranyi and Tommy 
Gwaltney; trom bones, W alter "Slide” H a r r i s ,  
Herb G ardiner and Spiegel Wilcox; tenor and 
baritone sax, Deane Kincaide; p iano ,A rt Hodes, 
Jean  K ittre ll, John Eaton, and Jean  Griffin; 
s tring  b a ss , Van P e rry  and Bill Goodall; gui
ta r ,  Steve Jordan , "Butch" H all, and Eddie 
Condon; d rum s, Freddy M oore, Skip Tomlinson, 
and Kennard Underwood.

Local groups featured  w ere "Tex" Wyn- 
dham 's Red Lion Jazz  Band and the O riginal 
W ashington Monumental Jazz Band.

No two e a rs  hear the sam e sounds the 
sam e way, and I 'll adm it to as  much o r m ore 
b ias as the next guy. F o r m e the sounds 
that linger on a re  W allace D avenport's m a r 
velous tone on slow tunes and his incredible 
control on w hisper-like  muted work, H e r b  
H all's  tone and im peccable ta s te  on ev ery 
thing he played, A ustra lian  co rn e tis t Tony 
N ew stead's ability to re c re a te  B ix 's  style 
without m im icry , and A rt H odes's s h o w -  
stopping solo rendition of H oagy's "W ash
board B lu e s ."

D isappointm ents? W ell, th e re  w ere a 
few. Joe M uranyi has played m ore  in te re s t
ing c la rin e t on other occasions; the walls of 
Je rich o  seem ed to re s is t  Wild B ill 's  ham m er 
blows on up tempo tunes; and Jean  Griffin 
(a cousin of Van P e rry ) tackled tunes she 
apparently w asn 't too fam ilia r with, one of 
them being "Lonesom e Road. " Slide H a rris  
and Tommy Gwaltney tr ie d  manfully to follow 
h e r  p ro g ress io n s , but Tommy adm itted a t  
the end of the tune that he had "fe lt a little  
lonesom e" him self. N evertheless, J e a n ,  
who is 76 and a grand tro o p e r, cam e through 
with som e rom ping W allerish  s trid e  on num 
b e rs  with which she was fam ilia r.

One could have wished that W allace Daven
p o r t 's  m elodic ideas m atched h is tone - h is 
high note clim axes w ere good th ea ter 40 
y ea rs  ago when Satch used to do them . But 
did it ever m ake fo r good jazz , then o r now?

Jean  K ittre ll is  a w arm -hearted , billowy, 
charm ing gal bubbling over with sex appeal. 
But though she was a delight to watch, and 
though everything was in m otion, she didn 't 
im p ress  as  a band p ian ist. M ost of the 
m orning a fte r quarterbacks ag ree  she would
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have had a fa ire r  chance to show off her non
visual ta len ts  had she been featured as a 
single.

But these a re  re la tive ly  m inor quibbles.
In the m ain it was a good show. W hatever 
its fa ilings, it is the best thing the D .C . area  
has to offer traditional jazz  en thusiasts .

GOOD SOUNDS IN COLORADO

By Gary W ilkinson,
W ashington, D. C.

D enver's Queen City Jazz  Band, with 14 
y e a rs  of togetherness plus th ree  Audiophile 
L P 's  to its  c red it, has to be one of the nation 's 
finest "am ateur" Dixieland bands.

My wife and I caught the band la s t F a l l , 
playing to a packed house a t the Mon-Vue V il
lage, 9199 W. Alameda A v e ., a few m iles 
west of downtown D enver, near Golden, Colo. 
When we walked in we im m ediately noted the 
proficiency of the group, which was playing 
Black and Blue. These guys a re  very com pe
tent individually and produce a fine band sound; 
the front line has a keen sense of harm ony.

The band exudes good will. T rom bonist- 
lead e r Alan F red erick so n , an a rch itec t, p a r 
lays a dry wit, a dose of irrev e ra n ce , and a 
pinch of m usical explanation into an easy , con
versational delivery  at the m ike. The re su lt: 
a re laxed  audience prone to good cheer. Alan 
and c la r in e tis t Lee P e te rs  both sing (?) and 
th e ir  b iz a r re  harm ony vocal duet on "W alkin' 
the Dog" rea lly  grabbed the patrons.

The Queen City re p e rto ire  com bines t h e  
fam ilia r and the le ss  fam ilia r. Typical times 
played that evening, in addition to the tw o  
mentioned above, w ere C larine t M arm alade, 
Old Fashioned Love, Shim my-Sha-W abble, 
T h a t's  A 'P len ty , M ilneberg Jo y s, R o s e  of  
W ashington Square, Come Back Sweet Papa 
and the W olverines (the la s t  with yours tru ly  
sitting  in on piano).

The band 's  front line has co rn e tis t D a v e  
M oldenhauer in addition to Alan and Lee. The 
rhythm  section includes D ave's fa ther on 
piano; Ran Hanscom on Tuba (he fo rm erly  was

th e ir piano man); H erb Ordelheide playing 
banjo; and Jack  Cook on drum s.

If y o u 're  in the Denver a re a  on a weekend, 
dig th is band. They play F r i d a y s  a n d  
Saturdays.

If your vacation plans inolude Colorado 
this y e a r , you m ight want to drop into Colo
rado Springs, w here a lady named June plays 
piano in an unpretentious re s ta u ra n t/b a r  
named The Stockyard during the sum m er 
m onths. This lady is a blend of s e v e r a l  
p ian ists  of the 3 0 's and 4 0 's . H er own style 
predom inates, but you can h e a r E arl H ines, 
M ary Lou W illiam s and even tinges of A rt 
T atum 's righ t hand. In the w inter she plays 
in Hutchinson, K ansas.

June desc rib es  h e rse lf  a s  a "canyon" p e r 
son, m eaning that she grew up in one of the 
re la tive ly  iso lated  canyon com m unities which 
punctuate the Rockies in Colorado. I t 's  a 
tre a t  to h ear th is  p leasan t, ta len ted  person . 
Good food, tool

HE AH ME TALKIN' TO YA

D ear M r. E ditor:
As a n a tu ra l-bo rn  jo iner of everything 

from  the L ittle  Light B ea re rs  to the A ssoc i
ation for the P rese rv a tio n  of the M ilitary 
F ords on the Upper Rappahannock, I have a 
hard  tim e understanding people who don't 
have a  "join up, b ro th er"  tu rn  of mind.

But i t 's  a fact of life that th e re  a re  people 
who a re  by nature  non-jo iners. Even non
jo in ers  of the PRJC.

T here  a re  plenty of people who belong with 
us but a re n 't  in the PRJC fold. I think I've 
d iscovered  what is keeping them  a w a y  .
Two things:

(1) Some of them rem em ber that 12 o r 15 
y e a rs  ago th e re  was a trad itional jazz club 
h e re  that flopped. They expect the sam e fate 
fo r the PR JC , and so they hesita te  to invest 
th e ir  tim e and money in it.

(2) M ost of them  ask what they get for
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th e ir $7, and the answ ers they've been getting 
from  us a re n 't  good enough.

I think the m em bers ought to be inform ed, 
via these  R am blings, of som e of the h isto ry  
of the club that preceded th is one. Probably 
its ac tiv itie s  w ere substantially  d ifferent 
from  ou rs; we ought to be able to inform  the 
doubters why we think we have a  b e tte r p ro 
gram . In any case , we ought to know what 
caused the e a r lie r  fa ilu re , so that the PRJC 
can take out insurance against a  s im ila r  fate .

As fo r the "What do I get fo r my money ?" 
doubters, m ay I suggest that it is u se le ss  to 
answ er them  with a datum about reduced 
p ric e s  for re co rd s  and jazz events, and an
o ther datum about the news to be found in 
these  Ram blings, and a re c ita l of what p a r 
tie s  w e've held and a re  going to hold. T o  
som eone who is  aggressively  unanxious to 
fork over $7, those things will never look 
like enough of a re tu rn .

The purpose of the PR JC , in my view any
way, is  not to publish a n ew sle tte r, o r to get 
us an "in" with reco rd  com panies and festival 
p ro d u ce rs , o r  even to hold joyous whingdings 
like the two we've had. Its purpose is  to 
b ring together a community of lovers  of t r a 
ditional jazz .

quote m yself in a jazz  w riting being 
published e lsehw ere, the PRJC was form ed 
"so  that m usicians will not have to do de
tective  work to find each o ther and fans will 
be able to find out w here the action i s ."  We 
all m eet dozens of people who love the m usic 
but haven 't known how to go about finding it. 
Until we got organized, th e re  was little  o r 
nothing we could do about it when we identi
fied som eone as a soul b ro th er.

T here  a re  enough lo vers  of th is  m usic to 
m ake it p ro sp e r provided they have a m edium 
of com m unication--w hich is  essen tia lly  what 
th is club is . If the m usic doesn 't begin to 
p ro sp e r soon, it m ay die. That argum ent 
ought to se ll the doubters among the fans.

If it do esn 't sell many m usic ians, the 
reason  will be th e ir  well-known inability to 
recognize th e ir  own se lf - in te re s t. Most of 
them  will want a m ore  dow n-to-earth  a rg u 
m ent. And h e re  it is : Would you like a 
m ailing  l is t  of nearly  200 to help populate

your next g ig? Come and get it.

Ed F ishel

AT THE JAZZ BAND BALL

T h e re 's  a new c la rin e t in town - new to 
m e at le a s t -  and i t 's  a good one. It i s 
wielded by Dick W eim er, W ednesday evenings 
from  7:30 to 11, at T h e  T r o l l e y  I n n ,  
12102 Georgia A v e ., Wheaton, Md.

Dick is that ra r i ty  in these p a r ts , a re e d - 
m an who looks to New O rleans for h is  m odels 
ra th e r  than to points North and E ast. His 
tone is full, h is  v ibrato  pronounced, and his 
upper re g is te r  work shows he has listened  
long and hard  to A lbert Burbank.

Like m ost band le a d e rs , Dick su ffers 
somewhat from  a floating personnel. Reg
u la rs , m o re  o r le s s ,  in h is  "New O rleans 
Gang" are New Sunshine Jazzband tru m p ete r 
Tony H agert, Trom bonist A1 Brogden, d rum 
m er O ssie B a rr , and A rling ton 's peripa te tic  
p ian ist of p a r ts , Ed "Big Max" F ishel.

Gary W ilkinson, another Sunshiner, oc
casionally  subs fo r F ishe l, as does T o n y  
Newstead for H agert. Som etim es visiting  
b ass  and banjo p layers  add th e ir ta len ts  to 
the up ro ar.

A.C.W.

DIXIE GOES HAWAIIAN___

A recen t a rr iv a l on the Washington a re a  
jazz scene is  DIXIE FIVE-O, a unique dance 
band with a Dixieland flavor and a South Sea 
Island f la ir . Featuring  "up" tunes, popular 
ballads, old s tandards, and Latin rhythm s, 
the group lends v a rie ty  to its  fa re  with a 
selection  of trad itional Dixieland c la ss ic s  and 
the lilting  m usic of Hawaii.

"My L ittle  G rass  Shack" and "Hawaiian 
W ar Chant" a re  typical Island num bers that 
rea lly  swing in Dixie style with the drum s 
adding a strong tom -tom  beat to the im prov i
sations of the b ra s s  section and the English 
and Hawaiian ly r ic s  sung by H onolulu-born 
vocalist Dolly M cReynolds. In addition to
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singing and looking p re tty , Dolly plays the 
ukulele and electronic  bass gu itar. She is 
a lso  an accom plished a r t is t ,  exhibiting and 
selling  p o r tra its , o ils , p a s te ls , and orien tal 
folding sc reen s .

DIXIE FIV E -O 's lead e r, B ernie Pankowski, 
rea lly  m eans it when he plays "Back Home 
Again In Indiana" on h is CORDOVOX. A com 
bination accordian  and elec tron ic  organ, the 
CORDOVOX produces a wide varie ty  of in 
strum ental sounds including piano and v ib ra 
phone which a re  generated by two easily  
tran sp o rted  su itcases containing two speakers 
and over 70 electron ic  vacuum tubes. A W est 
P o in ter and graduate e lec tron ics engineer, 
B ernie recently  served  as Commanding Offi
c e r  of the 160th Signal Group in Viet Nam and 
is  cu rren tly  assigned to the Office of the 
S ecre tary  of Defense.

O ssie B a rr , a native W ashingtonian, lays 
down a steady beat on h is  Slingerland drum s. 
By day an Internal Revenue Service geologist, 
he lives and b rea thes jazz the r e s t  of his 
waking hou rs. His m ost cherished  re c o l
lections a re  of the big band e ra  when he 
worked occasionally with Tommy D orsey and 
Woody H erm an.

The la te  Louis "Satchm o" A rm strong  once 
said , "We a ll go 'do re  m i ',  but you got to 
find the other notes for y o u rse lf ." Like 
Louis always did, C urt Hoglan finds a lot of 
notes to blow on h is  trum pet. Born in the 
Bayou country, he worked h is way through 
college in a Dixieland band at N orthw estern 
State College of Louisiana. A c a re e r  A rm y 
officer, he works in the Pentagon arrang ing  
tou rs  fo r v isiting  foreign m ilita ry  d ign ita ries .

Hardy Rose a lso  hails  from  Louisiana and 
is a graduate of that sam e N orthw estern State 
College Dixieland band. He is equally a t  
home on the c la rin e t and tenor sax, and like 
C urt, blows a lot of notes on h is two horns.
A naval av iato r by p ro fession , he is  serving 
shore duty at the C enter fo r Naval A nalyses 
while looking forw ard to going back to sea  on 
his next assignm ent as  Executive O fficer on 
a c a r r ie r .

Rounding out the b ra s s  section is  Hal 
F a rm e r and his trom bone. One of the foun
d e rs  and T re a s u re r  of the Potom ac R iver

Jazz Club, he is  an A ustra lian  chap who works 
with the M alaysian Em bassy. His hobbies a re  
m aking h i-fi tape record ings of jazz p e rfo r
m ances and m erging h is righ t-hand-drive  
M ustang into Washington tra ffic .

The DIXIE FIVE-O dance re p e rto ire  in
cludes a few fast b lues and rock  num bers to 
p lease  the young sw ingers, but m ost tunes 
a re  stylejjfor standard  ballroom  dancing. One 
of the highlights of each perform ance is the 
rousing  and crow d-pleasing "When the Saints 
Go M arching In" featuring  the b ra s s  section 
m arching around and playing out among the 
audience. "O ur m o tto ,"  says B ernie Pan
kowski, " is :  If you can 't dance to our m usic , 
you can 't d an ce ."

Bepuis Pankowski

TAILGATE RAMBLINGS 

EXPANDS STAFF

Two PRJC m em bers m otivated m ore by 
kindness than common sense have agreed to 
throw in th e ir  lot with T A I L G A T E  
R A M B L I N G S .

Ed F ish e l, A rling ton 's p e e rle ss  piano 
pounder, author, jazz c r itic , and quondam 
com poser, c lam bers aboard as Contributing 
Editor.

And D olores W ilkinson, b e tte r half o f 
New Sunshine Jazz  Band p ian ist Gary W ilkin
son, is  our new Production Editor. And few 
m ore thankless jobs ex ist in m ini-journalism . 
Suffice to say that without h e r labors th is 
issue  of TAILGATE RAMBLINGS wouldn't 
have reached  you. Nor would succeeding 
issu es .

Husband Gary, incidentally, has a rep o rt 
on the Colorado jazz scene elsew here in 
th is  fat volume.

A. C. W.

NEW LOCAL JAZZ LABEL

Look for a new jazz label some tim e la te  
th is  y e a r -  Sunshine R eco rd s . Not s u rp r is 
ingly it will fea tu re  the output of those sturdy



local jazz an tiquarians, The New Sunshine 
Jazz  Band.

In two record ing  sessio n s  at the National 
P re s s  Club in D ecem ber, the Sunshiners 
taped a batch of the off beat tunes so dear to 
th e ir  collective h e a rt. As NSJB leader Tony 
H agert puts it: "Any tune th a t 's  150 y e a rs  
old and unknown to 99 per cent of jazz co l
le c to rs  has got to be good."

The NSJB to re  into the following obscure 
but m elodious goodies at th e ir  tape sessions: 
Big Man F rom  The South; Cum -Bac Rag;
Open Your H eart; Ma Ragtim e Baby; Scott 
Jo p lin 's  New Rag; Run of the Mill Rag (by 
G rant Klink, a B altim ore p ian ist w ho,believe 
it o r not, is s till liv in g ! !); F rog-r-M ore  
Rag; The Sm iler; Oh, Daddy; Canal S treet 
B lues; G eorgia Grind; and 12th S tree t Rag.

And another NSJB news note: Tony H agert 
is looking around for local saxophonists who 
can read  m usic . He has a batch of old dance 
band sco res  from  the Twenties and wants to 
find som e cats  who can cut 'em . W ould-be 
F rank ie  T rum bauers can reach  Tony a t  
524-2707.

Final NSJB news note: The m ajority  of 
the band is  m ade up of P .R . J . C .  m em bers 
loyal and tru e . God b less  'em !

T H E  P R E Z  S E Z ...............

G reetings and best w ishes for a g rea t 
and jazzy  1972. And, of co u rse , for a b ig 
ger and b e tte r PR JC ...........

F ir s t  off the bat I 'd  like to congratulate 
M arty Wolfe who left recen tly  to join the 
F red  W aring organization. Many of you 
have heard  M arty e ith e r at Shakey's o r  Buz- 
z y 's  o r playing as a p a rt of my group at the 
Lighthouse. M arty is  an outstanding m u si
cian. His ideas in jazz and flaw less execu
tion have m ade him an a sse t to every band 
he has played i n . . .  We will m iss  him  but 
hope to have him  back la te r  in the S p rin g .. .  
Good Luck M arty ! ...........

Anybody out th e re  in te rested  in vo lun teer
ing for som e club w o rk . We need legal
a ss is tan c e  im m ediately in o rd e r to p rep a re

our c h a rte r  in final form  and get IRS approval 
on non-profit s ta tu s . . .  .W e need a rec ru itin g  
chairm an  and staff to keep the good word 
ro lling  and the acquisition of new m em bers. . .  
We need a perm anent o r sem i-perm anen t 
social com m ittee alive with fre sh  and inno
vative ideas to keep the continuity of our 
p a rtie s  a l iv e . . .  .W e need a rep o rtin g  staff 
that keeps an e a r  to the ground and can te ll 
the m em bership  what is  going to happen and
what has happened   These and many m ore
jobs lie  waiting your in te re s t and in itiative. 
Give A1 W ebber o r  m yself a call if y o u 're  
in te rested .

One la s t i te m .. . .  Your ed ito r and I som e
tim es get feed-back to the effect that some 
bands feel they a re  being slighted in T ailgate 
R am b lin g s.. . .  B ro ther if nobody toots your 
horn, then you 'll have to do it y o u rs e lf .. . .  
Put som e w ords down on paper telling us 
about your crew  and where i t 's  playing (even 
if i t 's  in som ebody's c e l la r ) . . .  . I t 'l l  g e t  
prin ted .

See you next e d itio n .. . .

Tom Niemann

U P  F O R  G R A B S

(Items m ore  o r le ss  m usical for sale  or 
swap. F ree  lis tings to PRJC M em bers.
Send 'em  to The Editor)

RECORD CHANGER MAGAZINE.. .  com plete 
se t. Any o ffers ? ? ? F r e e , any reco rd s  
from  my jazz collection if you m ake me a 
tape of those you se lec t. Let m e know your 
wants and I 'l l  give you a lis t  of those I have. 
Catch m e at 301 255-1327, o r drop me a 
card  and I 'll call you. Dean W o rces te r,
P .O . Box 515, Pasadena, Md. 21122.

W A N T E D .  . . A taker for the giveaway of 
18 o r 20 shelf-feet of 78 rpm  c la ss ica l r e 
co rds. Heavy accent on Beethoven, con
siderab le  B rahm s, Bach, M ozart, Schubert 
and Hayden, and a sca tte rin g  of o th e rs , in
cluding m oderns. Some h is to rica lly  im por
tant reco rd ings; a ss is tan ce  in taping a few



of these  welcome but not requ ired . Phone 
Ed F ishel, 536-8065.

GUT BUCKETS.. .  Modern production methods 
and high standards of quality control now 
p e rm it the development of th is beautiful 
m usical (he's gotta be kidding. E d .) in s tru 
m ent. Painted in shim m ering  gold or styled 
in a color of your choice, th is  am azing in
strum ent will be the talk  of your town. Mail 
o rd e r and check for $22. 50 to Tom Niemann, 
Apt. 1, 2400 S. Glebe Rd. , A rlington, Va. 
22240, o r phone 892-2466.

JELLY ROLL MORTON PIANO SOLOS, 
boxed set of four L P 's  in m int condition, 
recorded  on Audiophile by Knocky P a rk e r .
$12 takes the set. A1 W ebber, 5818 Walton 
Rd. , Bethesda, Md. 20034. Phone 530-5378.

RHYMIN' IN RHYTHM

PRJC M em ber F red  Stork of Chevy C hase 
the New Sunshine Jazz  B and's banjo p layer, 
contributed  these  scrap ings from  the m use.

P rey s  by E ar

"I get insp ira tion  righ t out of the a i r ,"
I heard a tunesm ith begin.
Yes, out of the e ther thats filled 
With the s tra in s ,
Of Scott Joplin and Irving B erlin .

M usic, MUSIC! M usic?

The Dixieland m usic was wicked,
And G. B. Shaw just couldn 't stick  it.
Said the half-deafened guest,
"Would they play a re q u e s t?
If so, have them go and play c r ic k e t ."

R A G  BAG

If rag tim e grabs you and if you a re  not a l
ready a m em ber, you may want to join The 
Ragtim e Society and rece iv e  The R agtim er,

only publication devoted solely to rag tim e. 
M em bership is $5 a year. Send i t  to  t h e  
society at P .O . Box 520, W eston, O ntario, 
C anada. And if you play rag tim e piano and 
a re  loaded you can buy The Collected W orks 
of Scott Joplin in two volum es for $50 through 
W alt Allen (see h is add ress  elsew here). The 
volum es contain facsim ile  reproductions of 
all the known com positions of the famed ra g 
tim e p ioneer. Vol. 1 contains piano com 
positions; and can be bought separa te ly  for 
$30.

The F eb ruary  issu e  of The W ashingtonian 
is due to becom e an instant co lle c to r 's  item . 
G rab one if you s till can. The issue  con
ta ins the definitive who's who, w here 's  
w here, and w hat's what in D. C. a re a  jazz 
by P R JC 's  own Ed "Big Max" F ishel. P ix  
show tru m p ete r Kenny F u lch e r, trom bonist 
"Slide" H a r r is , and Big Max h im self in 
action. Ed sprink les the plugs generously - 
you may even find your own name in the text. 
So don 't m iss  it.

Add a new name to the PRJC ro s te r  of 
m usicians looking for action: D rum m er 
Chuck M orelli, 5932 Springfield, Va. 22152. 
Phone him a t 569-1377. And a new ragtim e 
p ian ist on our ro s te r ,  who composed a rag  
which the New Sunshine Jaz z  Band has taped 
for reco rd  is G rant Klink, 1013 Noyes D rive, 
S ilver Spring, Md. 20910. Phone 585-3263. 
G rant often tu rn s  up to play in term ission  
piano at The Trolley C ar P izza  Depot on 
G eorgia Ave. in Wheaton, spelling Dick 
W eim er's  New O rleans Gang. Catch 'em  
W ednesdays.

M em bers of the P .R . J .C . sufficiently in
te re s ted  in jazz to want to read  about it as 
well as lis ten  to it may want to jot down the 
nam e of W alter C. Allen. W alt, whose ad
d re s s  is  P .O . Box 501, Stanhope, N . J . , can 
lay hands on just about every book on jazz  
ever w ritten. He puts out a lis t  of books 
cu rren tly  available through him which he 
ca lls  "A llen 's  Poop S heet."  W rite him for 
a free  copy.
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I THOUGHT I HEARD___

Jazz  shows on the a ir  in the G reater 
W ashington a re a  include these  of in te re s t to 
trad itio n a lis ts :

Jazz  Anthology; George M erce r, Sat. 3 p .m . 
WAMU-FM. 88.5

Felix  G rant, Mon, th ru  F r i .  8 p .m . to m id
night, WMAL-AM, 630

F at C a t 's  Ja z z , Sun. 6-7 p . m . ,  WPRW-FM

The H arley Show, WBAL-AM, 1100, Mon. 
th ru  F r i . , 10 p .m . till midnight

TAKE ME TO THE LAND OF JAZZ

At p re s s  tim e, trad itiona l and n e a r - tra d i
tional jazz  could be heard  in the D .C ./B a lt i
m o re  a re a  at these  places and tim es;

B lues A lley , r e a r  1073 W isconsin A v e ., N. W. 
(337-4141). 9:30 p .m . -1 :30  a . m . ,  Monday 
through Saturday. "Nam e" m ainstream  and 
trad itio n a l, plus local ta len t.

Shakey 's, 1471 Rockville P ike , Rockville,
Md. (881-6090). Mondays, 8:45 -  11:45 p .m . 
The G oodtim ers -  singalong plus jazz .

The Abbey (College P ark  Holiday Inn), U .S. 
R t. 1 a t the Beltway (345-1991). Sundays,
8 -  12 p . m . , Rudy A d le r 's  Capital C i t y  
Jazzm en.

Village Inn P izza P a r lo r , 12710 Twinbrook 
Parkw ay, Rockville, Md. (881-9494). Dick 
W eim er's  New O rleans Gang, F rid ay s , 8 - 
12 p. m.

Village Inn P izza  P a r lo r , South P ickett St.
& Duke S t . , A lexandria, Va. (751-5533)
Dick W eim er's  New O rleans Gang, Saturdays, 
8:30 - 12:30 p .m .

La Boheme R es ta u ra n t Rt 50 and P a tr ic k  
Henry D rive F a l ls  Church Va. "The

W orld 's Third  G re a te s t Jazz  Band" P lays 
D ix ie land  n ig h t ly  Weds th r u  Sun (Sunday 
a fte rn o o n  jam s e s s io n  fe a tu re d .
(JE 4-4600)

Shakey's 7131 L ittle  R iver Turnpike, A nnan -  
dale, Va. (256-8500). Chuck L iebau 's  band. 
Tuesdays, 8 -  11:30 p .m .

T ro lley  C ar P izza  Depot. 12102 G eorgia Ave., 
W heaton, Md. (942-6262). Dick W eim er's  
New O rleans Gang, W ednesdays, 7:30 - 
11:30 p. m .

B uzzy 's P izza W arehouse, 231 Hanover S t . , 
A nnapolis, Md. (301 268-1925). B uzzy 's 
Dixieland Band, F rid ay s  and Saturdays, 9 - 
12 p .m .

D uffy 's, 3438 F red e rick  A v e ., B altim ore , 
Md. (301 945-9820) Bay City Jazz  B a n d ,  
Sundays, 7 - 1 1  p .m .

W AX IN  MY E A R S

J u s t a rem inder to PRJC M em bers that 
they can fatten  th e ir  collections of trad itional 
jazz re la tive ly  cheaply by o rdering  re c o rd s  
through the club.

The following p ric e s  apply until fu rth er 
notice:

G .H . B. and Jazzology (both mono a n d  
stereo ) -  $ 4 .3 5 .

Audiophile and Happy Jazz  R ecords (mono 
and stereo) - $4. 60.

Solo R ecords (mono and stereo) -  $4. 60.
Dee B ess R ecords (stereo) -  $4 .4 5 .
The la tte r  is  a new com er, a sm all label 

up in New J e rs e y  which to date has only put 
out one rec o rd  -  " Bix Lives" by Chuck Slate 
and His T raditional Jazz  Band. But that one 
reco rd  is a dilly; superbly reco rded  C hicago- 
sty le  featuring  fine, sinuous c la rin e t by Bobby 
Gordon, who was heard  at the M anassas Jazz  
F estiva l a couple of y ea rs  back. Slate h im -

- 11 -



self is an excellent drum m er in the George 
W ettling idiom.

Look for new re le a se s  la te r  in the year on 
G. H. B.  and Jazzology. George Buck says 
these will include two album s by the E rnie 
Car son-C har lie Bornemann All S ta rs ; an a lb 
um with Jean  K ittre ll singing b lues, backed 
by the famed Boll Weevil J a s s  Band, plus an 
instrum ental album by the la tte r , "S tru ttin ' 
with the Boll W eevils” ; an LP by s trid e  p ia 
n is t T e rry  Waldo and h is Gut Bucket Synco- 
p a te rs ; and a Sidney Bechet album.

In the months ahead, we hope to be able to 
offer other trad itional jazz  labels to m em bers 
at reduced ra te s . Look for word in th is  col
umn in June.

To o rd e r re c o rd s , send check m ade out to 
Al a nC.  W ebber to me at 5818 Walton Rd. , 
Bethesda, Md. 20034. Y ou'll receive  your 
reco rd s  by m ail, postpaid , d ire c t from  the 
reco rd  com panies.

Another good source of bargain  L P s in a 
trad itional vein is  B ill B a rry , a gent out in 
Illinois who puts out a lis t  of offerings on 
many lab els, Many of the re c o rd s  on h is lis ts  
a re  catalog cu t-o u ts , and p rice s  run as low 
as $1. 50 p e r LP. To get on B ill 's  m ailing 
l is t ,  drop him  a card : B ill B arry , 215 Lin- 
denwood D r. , D anville, 111. 61832.

TWO BAR BREAKS

To all who have brow beaten frien d s , fam ily 
and business a sso c ia te s  into joining the 
P . R . J . C . ,  our g ratefu l thanks. W e've picked 
up quite a few new m em bers through your 
e ffo rts . If you need application fo rm s, ju st 
drop m e a card : Alan C. W ebber, 5818 
Walton Road, Bethesda, Md. 20034.

F o rm er W ashingtonian George W. Kay, 
whose fine a r tic le  on Bill Riddle appears 
elsew here in th is  issu e , has taken over the 
ed ito rsh ip  of The Second Line, publication 
of the New O rleans Jazz  Club. In the jo u r
n a lis tic  doldrum s since "Doc" Souchon's 
death in August, 1968, The Second Line is

rea lly  perking up under G eorge 's guiding 
hand.

T rum peter John Thom as, hornm an for the 
O riginal Washington M onumental Jazz  B a n d  , 
plans to give co u rses  in jazz — both in s tru 
m ental perform ance and appreciation . PRJC 
M em bers in te rested  in learn ing  m ore about 
the Gospel according to Thom as can phone 
him at 461-7234.

M rs. Janet R u sse ll, 3130 N. H arriso n  S t . , 
A rlington, V a ., widow of PRJC M em ber Jim  
R u sse ll, is selling  J im 's  audio equipment at 
very  reduced p ric e s . T his includes m ikes, 
sp eak ers, m ix e rs , e tc . P e rso n s in te rested  
should contact h e r  evenings at 538-4855 o r by 
day a t 296-7500.

New ad d ress  and phone for PRJC P residen t 
Tom Niemann: 2400 South Glebe R d . , Apt.
1 A rlington, Va. 22204. Phone 892-2466.

A fter a slight h e a rt attack in Septem ber, 
tru m p ete r John "Scotty" Law rence is back

the house piano



YAH, H A N  I’VE 
GO T THE WHOLE) 

A U  »OOK,

in action with a clean s la te  from  the doctor. 
Being a prudent Scot, he has decided not to 
take m ore than one eight-hour gig a day.

Trom bonist M arty Wolfe, a fix tu re  for 
many months at Tom N iem ann's floating pep 
ra llie s  at The Lighthouse and other w atering 
holes, joined F red  W aring in F ebruary . We 
wish him luck.

The Good Time Six, seven men strong, 
s ta rted  reh ears in g  again in January  a fte r a 
lapse of many months forced on them by the 
departu re  of sidem en Bob Bucher and Single
ton F ra z ie r . New faces a re  Dick W eim er, 
subbing for Country Thomas who is on leave 
of absence with a six-night gig at La Boheme 
in Arlington; PRJC m em bers F ra z ie r  Battey 
and Stan Booth on drum s and strin g  bass  
respectively .

PRJC m em bers, c irc le  Aug. 5 on your 
ca lendars . Our worthy Social S ecre tary , Dan 
P r ie s t, has rented the C & O Canal barge for 
an evening of beer, Dixieland and fun afloat. 
D etails in the June issue.

PRJC INTERNATIONAL???

We a r e  t h i n k i n g  o f  c h a n g in g  our 
name t o  t h e  Potomac R i v e r  J a z z  Club 
I n t e r n a t i o n a l ,  s i n c e  r e c e i v i n g  a mem
b e r s h i p  f e e  from S e r g e a n t  F i r s t  C l a s s  
G e r ry  N i c h o l s  i n  Asmara ,  E r i t r e a .

G e r ry  i s  t h e  t r o m b o n i s t  who walked 
i n t o  B u z z y ' s  i n  A n n a p o l i s  i n  1968 
l o o k i n g  f o r  a j a z z  band a n d ,  f i n d i n g  
none ,  v o l u n t e e r e d  t h a t  he had a band 
and  booked t h e  j o b .  G e r ry  d i d  have  
a band w i t h i n  24 h o u r s ,  and t h e  band i s  
s t i l l  a t  B u z z y ' s  a y e a r - a n d - a - h a l f  
a f t e r  G e r r y ' s  d e p a r t u r e  o v e r s e a s .

I t ' s  s l i m  p i c k i n g s  f o r  jazzman 
G e r ry  i n  h i s  f a r aw ay  s t a t i o n .  At 
a l o c a l  m us ic  f e s t i v a l  s e v e r a l  months 
a g o ,  he g o t  t o g e t h e r - - g e t  t h i s - - a  
t r i o  c o n s i s t i n g  o f  t rom bone ,  g u i t a r ,  
and d rums,  w i t h a  n a t i v e  E t h i o p i a n  
on t h e  d rums.  T h e i r  s h a r e  o f  t h e  
p rogram was S t .  James I n f i r m a r y  a n d - -  
y o u ' l l  n e v e r  guess  t h i s  o t h e r  t i t l e - -  
The S a i n t s .  Almost  a l l  t h e  o t h e r  
g roups  p l a y e d  r o c k .

G e r r y ' s  a d d r e s s :  SFC G.M. N i c h o l s ,
J r . ,  Kagnew S t a t i o n ,  USASAFS, Asmara,  
APO New York 09843.

Ed F i s h e l



ANOTHER POTOMAC RIVER JAZZ CLUB SOCIAL EVENT FOLKS A REAL HONEST-
TO-GOSH APRIL FOOL'S BALL. A COME AS YOU ARE JAZZ DANCE. IT ALL TAKES 
PLACE AT THE COLLEGE PARK AMERICAN LEGION HALL LOCATED AT 9218 BALTIMORE 
BLVD COLLEGE PARK MD (On Md Rt #1 about 3 blocks south of the Beltway 
right next to the Knights of Columbus). $3.00 for PRJC members...$4.00 
for non-members. The following people can be contacted for party or 
ticket information: Tom Niemann 892-2466...Dan Priest OL 6-5217...
Anna Wahler 894-6370....Shannon Clark 725-1251....Or mail checks for 
tickets and reservations to Hal Farmer 11806 Georgia Ave Wheaton Md 
20902....HURRY HURRY HURRY

THE POTOMAC RIVER 
JAZZ CLUB 
5818 Walton Rd 
Bethesda Md 20034


